Archellites

Coptic Poem

Anthony Alcock

The text reproduced below is taken from H. Junker Koptische Poesie." It is a late non-standard
Sahidic text that, I hope, will be helpful to those in the early stages of studying Coptic. There is
a good deal of repetition in the text, which makes it relatively easy for beginners to read. The
non-standard forms are 'translated’ into Sahidic in the notes. I have tried as far as possible to

translate the repeated phrases and sentences in the same way.

Many Coptic poems were probably not meant to be spoken but sung or chanted and, as with
Archellites, were provided with abbreviated instructions as to how this was to be done. The
abbreviated instructions listed below seem to mean that the stanzas should be performed
using the tune, presumably well-known, of a hymn that began with the words in the

instruction, 'tune instructions' (Melodienvermerk).

In addition to the poem the Archellites 'dossier' includes a Coptic life, published by James
Drescher Three Coptic Legends (1947) pp. 14ff,, said in the proemium of the text to have been
written Eusebius the historian. There is also a Syriac tradition about Archellites, but [ am not

familiar with it.

The Coptic legend is that Archellites was of 'a good root' (oyNoyNe eNanoyc), the son of a
city eparch. His mother, Synklétiké, made sure that he was properly instructed in Christian
belief. At the age of 12 he was sent to Athens for a good education: 'later, when you are a good
philosopher, return to me in peace' (MNNCOC ERQANPIAOCOPEI KAA®C, NI'KTOK ON QAPOI
2NoyelpiNH). But this did not happen. The boy allowed himself to be guided by God 'from
place to place and from city to city, country to country, fatherland to fatherland until God

brought him to the monastery of Romanus' (egox 2NOYMA €YMA AYW €ROA 2NOYTIOAIC

1 Published in two volumes of Oriens Christianus 6 (1906) pp. 319-411 and 7 (1907) pp. 136-253. Tex and
translation in vol. 7 pp. 161ff.



EYTTOAIC, 2NOYXWPA EYXWPA, 2NOYTIATPIC E€KETIATPIC WANTETINOYTE NT(
€XMITMONACTHPION Nara 2pwMaNoc). Synklétiké says that the search for her son has

brought her to Palestine (stanza 14).

It is at this point that the poem begins. The divisions of 8 lines each used here are those of
Junker. I take these stanzas “to be double quatrains, also known as octaves. Some but not all
lines have ten syllables. There seem to be three or four stressed syllables in a line. The lines
are either self-contained of sense or joined to each other only by the grammatical structure
known as the Conjunctive; in the first stanza there are examples of this in lines 3, 5, 6 and 8. It
is to be understood as 'and’ or 'so that'. The influence of Bohairic can be seen in the nomen
sacrum éc in place of xc and the Conjunctive forms Tek- and Teq- in place of Nk- and Ng-.
The most common verbal prefix conjugations in the text are wape/mMepe, which Crum (CD

583a) describes as "aorist'.?

The text seems to have been something like a libretto, in this case of an oratorio, performed by
a number of people, perhaps three or four, on the feast day of the saint (Tobe 13). It
represents the most poignant episode in the saint's career and, in that sense, is the most
appropriate for a dramatic performance. The skill of the writer is displayed in the use of
repetition and 'double entendre': in double stanza 7 the near-repetition of the lines Tarwk
TATIAPAKAA MMO(/APHY QAPETIEYNA Ta201 and TABWK TATIAPAKAAI MMO(/APHY QAPEOYXAI
Ta2o01 and the effortless transition from the physical pain of the unknown stranger to the

emotional distress of Synklétiké.

The following is a list of some of the annnotations used throughout the poem/hymn. They are
discussed by Junker Or. Chr. 6 pp. 340ff.

1 :tNagice anN

3 : ampH/axxoc

4: maiw

2 German regularly uses the Classical Greek term Strophe, borrowed from French in the 17th cent. English often
uses the Italian term 'stanza’, which coincidentally corresponds more or less to the term hwt in Late Egyptian
verse. Quatrain specifically refers '4 lines' (German 'Vierzeiler")

3 The positive form @ape has probably developed from the earlier particle that usually points to the inevitable
consequence of a previous statement/action. The negative mepe has developed from the Late Egyptian
negative particle bw and negates statements or actions without reference to time and is similar to the English
'one does not do that' or German 'man tut sowas nicht'. The Coptic aorist does not have much to do with the
Classical Greek aorist, a largely narrative tense that is similar to the English Past Simple.
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5 1mAlak,

6 : 6T

7 TNa21

8 : KAlceTTEe / axrxoc
10: mAy,

11: womT e2wq

12: axxn/

14/15: maxxoc

17: tNagice /axxoc
20: ... NOYTE

21: ... pomMrie

22: goMT €2w(q



The standard Sahidic spelling is given after each double stanza, numbered by line.

1. The prior of the monastery speaks.

AYWN NA( NTETNHT( €20YN

TA20( €PAT( MIMAMTO EEBOA

TANAY €TTE20 XEOYEROATWNITE
Texaq E€GITETTPOECTOC

TATI X®( MIMTECXHMA NNATITEAOC
TAR® MMO 2MITMONACTHPION
OYNZ2NTAAGO NAQWITE EROA 2ITOOT(
NTEPOME NIM XO® MIMIETAIO

1. NTETNNTq
4. N6
5.1 exwq

2. Archellites speaks to the prior.

TTIAPARKAAE] MMOK TIAIOT
TIEMPOECTOC EMMONACTHPION
EKEAAT EMONAXOC 2A2THK
TAG®D 22A0AIBC ENEKWOAHA
MITEPNOXT EROA TIAXOEIC €IWT
XENTOK KNATIAOIOC 2ATIACNO(
TINOYTE NTTIETIE TIABOHOOC
EPETIAPOOYW® NHX €PO(

Open to him and bring him in

Stand him before me

That I may see his face, where he is from,*
Said the prior,

And put on him the habit of the angels
And let him into the monastery.

Cures will happen because of him

And everyone will speak his praises.

[ beg you, my father

Prior of this monastery

That you will make me a monk with you

That I may remain under the protection of your prayers
Do not reject me, my lord father.

For you will give an account of my blood,

The God of heaven, my helper,

Care of me lies with Him

4 limagine that he is referring to the social background. Pale skin and fine features would probably point to the
sheltered upbringing of the well-to-do. In the Apophthegmata Patrum Apa Macarius was doubtful of the
ability of the two 'Romans Brothers' to cope with the harsh life of the desert cf. Benedicta Ward Sayings of the

Desert Fathers (1975) p. 134



3,4 and 5. Synklétiké laments the absence of her son

OYOl ANOK AIXOOYK €C2al
€IE OYTIE TIEKZHY NTOK
APXEAAITHC TIAQHPE MMEPIT
TIATIPAN €(20YAG 2ITATIATIPO
WAICOACA EMHNE EINAY ETTEK20
NENKA MITEKIOT POYEPOI NEMAK
OYNOGTIE TIAEMKA2 E€2HT

6. MMHNE

7. powe €pol

E€PWANOYPWME BWK ETIWEMO
TEYEPOYPOMITE WAJKTO( ETIEYHI
AAPXEAAITHC BWK €TANCH(
€ICOYMHH@E N20OY ETNNAY €TEY20
ECWWOTTIE TEKONA2 TIAQHPE

€PETI6C NACTOK €XWI

E€WYWITE ON AKKACWMA €2PAl
MAPETIGC EPOYNA NEMAK

1. gmmo (-em- for -mm- also in the pronouns)
3. ANZHRE
4. MmINay

5. ong

T€ep2HRE NAK TTA@QHPE MMEPIT
APXEAAITHC TIETIME MMO(
TIATIPAN €206 2ITATATIPO
€MHNTAI €MAY NCABAAA(
NACNHY MEN NETCOOYN €MOI
MAPOYEP2YBE NCEXYTIH NEMAI
€XMITMOY MITA@WHPE MMEPIT

5 Lit. 'to write'

Woe is me ! I sent you for an education®
Now then, what use is it to you®

Archellites, my beloved son,

The one of the name that is sweet in my my mouth ?

I will be comforted daily when I see your face

The property of your father will be enough for us both

My heartache is great

If someone goes abroad

And spends a year, he returns home.
Archellites went to school.

It is a long time since I have seen his face
If you are alive. my son,

The Lord will return you to me.

If you have laid down your body,

May the Lord have mercy on you.

I mourn for you, my beloved son

Archellites. the one I love,

The one of the name that is sweet in my mouth,
Apart from whom I have no-one.

My brothers, those who know me,

Let them mourn and grieve with me

Over the death of my beloved son.

6 This translates the restoration by Junker Or. Chr. 7 p.161. [ imagine that it is a standard lament of disappointed
parents: 'l spend all this money giving you a good education, and what have you done with it ?' She then
moves swiftly on to how glad she will be when he comes back home. I think the sheer frustration she is feeling
is very well expressed in these terse lines



MITIEIME ETINETAJOOTTIE MMO( I do not know what has happened to him

4, MMNTAI

There are probably four pages missing here, in which Synklétiké probably talks about the inn she has

opened for travellers and from one whom she has heard about the sick man mentioned in the next stanza.

6. Archellites' mother hears the following conversation of travellers passing through about a sick man.

2AMOI ENE NTATIAIEWBWK
ETMMONACTHPION €ATIA 2PWMANOC
WATIITITOYAAR XEAPXEAAITHC
TETAPAKAAI MMO(

TEJWAHA ETINOYTE €2PAl €XW(
WAPETIOYXAl TA20(
XEEPETINOYTE NTTIE

@WOOTT NEMA(

2. NaTIA

7. Synklétiké speaks to the travellers.

Tcomnmc eMOTN NAIOTE €TOYAAR
TAMOK E€TTMA EPETNPOME ENZHT(
TABWK TATIAPAKAAI MMO(

APHY @APETIEYNA Ta20Il

MON E€EPEOYWWNE 2ITTACANZ2OYN
€ICOYMHH®E NZ2OOY MITIEIME EME(TOW
TARWK TATIAPAKAAI MMO(

APHY WAPEOYXAl TA20Il

8. The travellers reply

Would that this one had been able to go
To the monastery of Apa Romanus

To the one called Archellites

That he might call upon him

To pray to God for him,

He would have been cured,

For the God of heaven

Is with him.

[ beg you, my holy fathers.

Tell me of the place where this man is

That I might go and call upon him.

Perhaps he will be merciful to me,

For there has been a sickness in my inside

The condition of which I have for some time not
understood.

That I might go and call upon him.

Perhaps [ will be cured.



TEC2IME ENTO OYCKEOC €6W(
MEPEWBWK ETMMA €TMMAY

2A2 2€AHPION’ 2ITEZIH

line missing

AYD TNTMTETOYAAB XEAPXEAAITHC
MENAY €TT20 NC2IME ENE2

9 and 10. Synklétiké speaks to the archbishop

@WAHA €EXW®I TIAPXHETTICKOTIOC
TABWK QATE2PWMANIA

MON AICWTM E€TREAPXEAAITHC
XA(EPOYNOG ETEAIOC

TABWK TEPMONAXH 2A2TH(
TETAPAGYE XWK E€ROA

TIAIOT TIAPXHETTICKOTIOC

MO NAXPHMA TEKKAY 2A2THK

MON A2ENPWME EPMHTPE Nal
XEAPXEAATHC TIAWEPE ONAQ
EIWANRWK TAKTOI TA€l

WAITI NOYMEPOC €TEKKAHCIA
EIWANBOWK ON NTAGW 2A2TH(
TAAY EN2HKE ME OPPANOC

6 MN

Woman, you, a weak vessel,?

You will not be able to go to that place.
There are many brigands on the way
line missing
And the saint called Archellites

Will never see the face of a woman

Pray for me, archbishop,

That I may go to Romania,’

For I have heard about Archellites
That he has become a great man of perfection.'
That [ may go and become a monk with him
And my joy be complete.

My father archbishop,

Take my wealth and keep it with you

For men have borne witness to me
That Archellites my son is alive.
If I go and come back,"!

[ will give a part to the church.

But if I go and stay with him,

Give my money to the poor and orphans

7 Junker understands the word as ancThpion 'brigands’'.

8 Allusion to 1 Peter 3,7

9 A name sometimes used of what we now call the Byzantine Empire

10 For the associations of Texioc with the monastic life G. W. H. Lampe Patristic Greek Lexicon (1961) p. 1380.

sense.

11 One of these verbs is not required by the sense but probably by the rhythm.



11 and 12. Synklétiké arrives at the monastery and speaks to the son she is unable to see

TKAAA2H NTACEI 2APOK
AY®W NEKIRE NAl €TAKXI MMOOY
€TOOY NE NAl €YWINE NCWK
APXEAAITHC TIAMEPIT

TITAPKO"® FIMOK €NE2ICE
ETATIEXC QYOTIOY 2APON

E€@WOTT MEKEI EROA TANAY ETIEK20
TEMAPAYE XWK EROA

1. NTACqI

BWK AXIC €APXIAATITHC
XETEKMALY TECA2EPATC E€POK
NTAIEI GAPOK TANAY ETTEK20
EIYANNAY EPOK MAPIMOY
AMOY €BOA TIAMEPIT

TEKTI NOYCOACHA €TAPYXH
TANAY E€TEK20

TETAZHT EMTON €MO(

6. coaca

13. Archellites replies

AICMINE NOYAIAOHKH"? M€ TINOyTEe

MIHQTIAPABA MMOC
XEMIHPCAROX ETTIPO

MINAY €T120 NC2IME QAENEQ
EQYWTTIE YAPOW® MITIMA

® TAMAY KWOHNHTE NH
E€YWTTE WAPBWK ETTOYHI
E€PENMG6C XIMOEIT NE

12 For Tapko followed by the conditional particle and @ape/mepe the cf. W. E. Crum Coptic Dictionary (1939)

The womb that carried you

And the breasts that you took,

They now seek you,

Archellites, my beloved.

[ entreat you by the pains

That Christ received for us,

To come out that I may see your face

And that my joy may be complete

Go and tell Archellites:

"Your mother is waiting for you.

I have come to you to see your face
If I see you, let me die.

Come out, my beloved,

And comfort my soul,

That I may see your face

And my heart be at rest

I have made a covenent with God.

[ am not able to violate it,

For I may not come beyond the gate
Or ever see a woman's face.

If you remain here,

My mother, build a monastery for yourself.

If you go home,

The Lord will guide you.

580Db for examples from other texts. See also stanza 19.

13 The same phrase is used in the text of vow made on becoming a monk in the works of Shenoute cf. ]. Leipoldt

Schenute von Atripe (1903) p. 196



2. Melw-
3. Melp-

6. KETOY2ENEETE

14 and 15. Synklétiké

AIK®W NTEZ2PWMANIA NCWI
AIElI NECTOW ETTIAAHCTHNH
X10YW® TANAY ETTEK20
APXEANTHC TIAQHPE MMEPIT
TIENE20IME NOAAACCA
NTAITIA€A NZHTOY T2I1ce Nal
NOE MIMWYAXE NTAKTAYO(

XEMINAY E€T120 NC2IME MAENE2

3. xeloywQ

5 Mrie-

AXIC ETIAQHPE TIAMEPIT
XIC NEKIBE NETAYCANOYWK
CEA2EPATOY EPOK
E€YEMMOYMI NNAY EPOK
APXEAAITHC TIAMEPIT

AMOY €BOA TANAY EPOK
TAACTIAZE MMOK
TETIAPAQYE XWK E€ROA

[ have left Byzantium

[ have come to the borders of Palestine

Because I want to see your face,

Archellites, my beloved son.

The waves of the sea

On which I sailed have not given me as much pain
As the words you have spoken:

'l will never see a woman's face.’

Tell my beloved son:
'Here are the breasts that fed you,

They are waiting for you,

Wanting™ to see you,
Archellites my beloved son.
Come out that I may see you
And embrace you

And my joy be complete.’

16 and 17. Archellites (to an unspecified person in the monastery)

BWWK AXIC €ETCYNRAHTIKH TAMAAY
XEAICMINE NOYAIAOHKH ME TINOYTE

NTTIE
ANOK MIHQTIAPARA MMOC
NANOYC TANAY €TTOY20

Go, tell Synklétiké my mother:

'l have made a covenant with the God of heaven

I am unable to violate it.

It good that I wll see your face

14 Pronoun switching: here 'they’ but in double quatrain 18 'she’
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2NTMNTEPO NETTHYE
TATIAOTOC 2ANENTAIAAY

BWK ENFPAXE ME TAMAAY
XETWOYN TEBWK E€TOYTIATPIC
MON AITIOYAOIOC €TNOYTE NTTIE
NNINAY €T120 NC2IME QAENE2
MIHQTTIAPABA TIAIAOHKH

TAl NTAICMHNTC ME TINOYTE
MHTTO N(OGWNT €POI

N(NOXT CABOA €MO(

6 -CMNTC

18 Synklétiké

BWK NEKWAXE ME TIAQHPE
APXEXAITHC TTeTME MO(
XEANOKITE TCYNKAHTIKH TEKMAAY
€TAIEl EMITIMA TANAY €POK

€IC NEKIEE Nal €TAKX] MMOOY
TKAAA2Y E€TACTWOYN 2APOK
CEAQ2EPATC ETTROA ETTIPO
€COYWW) E€EWYAXE NEMAK

19. Archellites

AITAPKO @® TaMaay
ETIPAN €TI6C ENEGOM

ECQWOTIE WAPTIZICE Nl

TAE€l €EROX TANAY €TTOY20
AITIAOIOC ETTNOYTE NTTIE
XEMINAY €T120 ENC2IME WAENEQ
MIHQTIAPAEA MMOC

TETIANOYTE NOXT E€BOA

In the kingdom of heaven

And give an account of what I have done.’

Go and speak with my mother:

'Arise and go home,

For I have made a promise to God

That I will never see the face of a woman
[ am not able to violate the covenant,
This one that | have made with God,

Lest He be angry with me

And cast me from Him.'

Go and speak with my son,

Archellites, whom I love:

"It is I, Synklétiké your mother,

Who have come to this place to see you.
Here are the breasts that you took,

The womb that carried you,

She is waiting outside at the gate,

Wishing to speak with you.'

[ beg you my mother,

By the name of the Lord of Hosts,

Not to distress me

To come out and see your face.

[ have promised the God of heaven

That I will never see the face of a woman.
[ will not violate it

That my God cast me away.
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20. Synklétiké

AITAPKOK ETINOYTE NTTIE
APXEAAITHC TIAQHPE MMEPIT
WENEQTHK 2APOI

AMOY €BOA NAl TANAY €POK
APITTMEYE O TIAQHPE
NNE2ICE NTAIQOTIOY NEMAK
€KAAH EXNNAGIX

€IT] €KIBE €20YN EPWK

5. 0

21-24. Archellites promises to let his mother in but dies before she can see him. This is her lament.

C2IME NIM ETAYXTIEWHPE
CWOYA2 NTETNPIME NEMAI
XOYWHPE NOYWT AIXTIO(
ANOK TIENTAIMITE(MOY NA(
Toyww oycor ewaiNay €pok

MITAPA NEXPHMA THPOY MITKOCHMOC

TI6C TIE€ TIAROHOOC
EPETAPOOY® NHX E€PO(

NEC2IME ENTAYXTTIEWHPE
CWOYA2 NTETNPIMI NEMAI
XEOYWHPE NOYW®T AIXTIO(
ANOK TIENTAIMITEJMOY NA(
AIXOOYK €AONNEOC

MEN BEPETOC XEKANOI €C2Al
AKKA NAl THPOY NCWK

AKEWK AKEPMONAXOC

AICEKTTNOG NITEAATOC
XINETTIOAIC 2POMH AIEI YAPOK
APXEAAITHC TIAQHPE NOY®T
TTOYOEIN €(2INABAX

ANOK AINNAI THPOY €X®I

I beg you by the God of heaven,
Archellites my beloved son,

Have pity on me.

Come out to me that [ may see you.
Remember, my son,

The tribulations I endured with you
You lying in my hands,

[ giving my breast to your mouth

Every woman who has borne a child,
Gather and weep with me

Because a single child [ bore,

[ who brought his death to him.

[ wish once to see you'®

More than all the wealth of the world.
The Lord is my helper,

And care of me lies with Him.

Women who have borne children,
Gather and weep with me,

For a single child have I borne,

[ who brought his death to him,

I sent you to Athens

And Beirut to learn how to write
You left all these things behind you

You went and became a monk.

I have crossed the great sea

From the city of Rome I have come to you,
Archellites, my only son,

The light in my eyes.

[ have brought all this on myself,
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@ TIAWHPE APXEAXITHC My son Archellites.

A2POI ANOK [...5 syllables 2. .. ]15 What is with me, [Synklétiké],

AINTTEKMOY NAK I have brought your death to you.

BIATK €2PAl TEKNAY €TTA20 Lift up your eyes to see my face,
APXEXXITHC TIAWHPE MMEPIT Archellites my beloved son.
ANOKITE TCYNKAHTIKH TEKMAAY It is I Synklétiké your mother.
NTAIEI €TTIMA TANAY E€POK [ have come here to see you.

15 Perhaps TCyNKAHTIKH ?

16 The pronoun switching ('to him' to 'you') indicates that she is talking about and to her son, a sign perhaps of
mental anguish. The grammatical construction, as it stands, is strange: foyw® oycormn e@ainay epok 'l wish
once I see you'. [ am unable to find any example of a parallel construction in Crum 500a, unless perhaps it is
intended as a variant of the Tapko construction mentioned in note 8. I wonder if the text might be emended to
toyww oycom egnNay epok 'l wish once to be able to see you.
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